
On March 31st 1848, in  near New York, Maggie 
and Kate Fox, aged 14 and 11, reportedly heard banging on the walls, 
floors and ceilings of their home. With a playful disposition, the two 

sisters responded by taking turns knocking on the floorboard. 
With the help of their mother, they then managed to establish a 

dialogue with the spirit. 

The news spread throughout the small town and all the 
neighbors came to participate in what was then considered the 

first spiritualist session in history. Together, the community 
succeeded to make the  confess the reason for its 

presence. It appeared to be the spirit of a peddler, murdered five 
years earlier by former tenants who tried to rob him. His body had 

been buried under the house, probably in the cellar. A hole was 
therefore dug at the indicated location, and the remains of a corpse 

were discovered.

March 31st 1848 marks the first case of modern domestic 
haunting. It is not a ghost who comes to meet the Fox sisters, but 
a specter, an anonymous form seeking at all costs its incarnation 
in a living person, an image, an idea, a space… Thus, the haunted 

house becomes the spatialization of spectral will. It is like a
, that is to say a space reduced to a vision, a 

desire, a cry, a fear. More than a miniature scale for a construction, 
the model can thus be sufficient in itself : it allows both to master 

reality and to stop suffering from it.

 exhibition offers visitors a space with 
domestic connotations and twisted proportions, haunted 
by the emotions and ideas addressed by the works of the 

five artists presented. If all the artists’ works demonstrate a 
reaction to an insufferable or elusive reality, they also reveal 

the different strategies used to attempt controlling what 
blocks their existence. Whether through the use of miniature 

objects, the disturbing summoning of children’s toys, the 
painting of a fantasised space, drawing as an affirmation of 
existence, or the book as a reversal of authority, spectres 

are summoned here in an attempt to render different forms 
of personal justice, the repercussions of which we hope will 

ricochet into our shared spaces.

Access : 
Metro 9 Mairie de Montreuil
Bus 102 ou 121
stop Lycée Jean-Jaurès

Opening times :
monday to friday
10am to 12pm 
and 2pm to 9pm
saturday 10am to 5pm
Closed on sundays 
and public holidays 
and during the second 
week of school holidays

Group guided tours by prior 
arrangement:

by telephone on 01 42 87 08 68
by mail at mediation@maisonpop.fr

La Maison Populaire is supported by 
the City of Montreuil, 
the Département de la 

Seine-Saint-Denis, 
the Ile-de-France 

Region, the Direction 
régionale des affaires 

culturelles d’Île-de-France, Métropole 
du Grand Paris and Pass Culture.

9bis, rue Dombasle  93100 Montreuil
01 42 87 08 68

www.maisonpop.fr

Free entrance

Thank you : To all the artists for their trust, the wonderful team at the Maison Pop 
(Sylvie Vidal, Pauline Gacon, Adélaïde Couillard Bach, Mathieu Besson, Maud Cittone, 
Juliette Gardé, Prince Nienguet-Roger, André Salles, Jean-Sébastien Tacher, Julien Reis, 
Malika Mostefa-Sba, Alexandre and Gérard Dewees), Samuel Chochon, 
the Musée d’art et d’Histoire de l’hôpital Saint-Anne, GRG, the artists’ galleries 
and studios, Nadia Fatnassi of Close Encounters, Debby, Greg and Marie O.

In the shoes of a curator
→ Thu. 25 January at 6pm

For young people aged 15-18
Free admission with Pass Culture

Come and find out about the job of exhibition curator with Margaux Bonopera 
and Jean-Baptiste Carobolante, and their work at the Maison Populaire art centre in Montreuil, 
where they are in residence. If you’re interested in careers in culture and contemporary art, or 
just curious to find out more, this is your chance to put all your questions to art professionals! 

Family Saturday - Workshop visit
→ Sat. 2 March 
14.30 to 16.30

From 6 years, children and adults
Free

Want to spend some fun, artistic time with your child? Our mediator Juliette offers you a 
guided tour of the exhibition followed by an art workshop to put your creativity into practice.

Meeting
(around the exhibition)
→ Fri. 22 March at 8pm

Free 
Discussion and meeting around the exhibition based on the book by Jean Baptiste 

Carobolante : l’image spectacle / Allégorie du cinéma de Spectre (2023)
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Scenography by   : 
Samuel Chochon (born in 1991, Auxerre) is a visual artist and scenographer. After graduating from the Arts Deco in Paris in 2016, he specialized in film sets and exhibition 

management working with the Palais de Tokyo amongst other and on feature-length fiction films. Concomitantly, He pursues personal plastic researches rooted in a changing 
domestic and urban imagination. His work has been shown in Paris, London, Jerusalem, Arles.
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